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PREFACE 


MANY  persons  go  through  the  world  with  eyes  and  ears  shut  to  beauty  which  surrounds  them  and 
with  their  lives  unnecessarily  impoverished  because  they  lack  ability  to  perceive  the  artistic  quality 
wrapt  up  in  common  experiences. 
One  element  of  beauty  which  lies  all  about  us,  waiting  to  reveal  itself  to  the  responsive  mind,  is 
rhythm.  In  the  beat  of  waves  on  the  shore,  in  the  flight  of  birds,  in  the  bending  of  grasses  beneath  the 
wind,  and  indeed,  all  through  nature  ;  in  the  musician's  harmonies  and  the  poet's  verse  ;  in  the  beating 
of  feet  in  the  dance  ;  in  the  ordered  movements  of  any  graceful  person  ;  in  the  pulsing  of  machines  and 
of  the  human  body,  we  find  rhythm.  Every  artist  is  sensitive  to  rhythni  and  uses  it  in  giving  his  thought 
expression.  Most  persons  respond  in  greater  or  less  degree  to  the  more  noticeable  forms  of  rhythmic  ex- 
pression and  it  is  quite  possible  that  many,  if  given  a  timely  suggestion,  might  be  awakened  to  an  appre- 
ciation of  some  of  the  less  obvious  expressions  of  rhythm,  and  that  they  would  find  their  lives  enriched 
by  this  revelation. 

Where  there  is  active  rhythmic  sensitiveness  within,  there  will  almost  surely  follow  attempts  at 
rhythmic  expression,  even  though  it  be  only  the  tapping  of  the  foot  in  time  to  music  or  childish  chanting 
of  sentences.  It  may  find  outlet,  however,  in  verse,  music,  design,  or  any  of  the  art-forms  in  which  rhythm 
is  an  important  component.  The  results  of  these  attempts  may  be  a  product  which  is  good  enough  for  the 
world  at  large  to  praise  ;  more  often  it  merely  reacts  upon  the  doer,  increasing  his  own  responsiveness  to 
rhythm.  A  masterpiece  will  not  be  evolved  from  the  attempts  at  artistic  production  unless  the  creator 
has  not  only  appreciation  of  rhythm  itself  but  has  also  control  of  the  medium  by  which  he  wishes  to  ex- 
press it  —  control  of  the  body,  words,  tones  or  instrument.  Control  of  any  medium  of  expression  can 
come  only  through  repeated  attempts  to  use  it  —  by  practice,  in  other  words.  And  so  we  tread  an  unend- 
ing round  in  this,  as  in  other  experiences  which  bring  growth  —  perception  of  rhythm  prompts  active 
response  to  it ;  response  quickens  perception, and  appreciation  of  rhythm;  the  increased  appreciation 
leads  to  many  more  responses,  which  at  length  make  possible  the  perfect  control  that  converts  the  body  or 
word  or  instrument  into  a  fine  tool  by  which  the  spirit  can  express  itself.  These  two  factors,  appreciation 
and  control,  are  the  means  by  which  a  mastery  of  rhythm  is  obtained  and  also  the  reason  for  desiring  to 
master  it. 

The  kindergarten  is  a  place  of  beginnings  in  organized  training  along  many  lines,  and  so  in  the  kin- 
dergarten there  has  been  much  effort  put  forth  to  lead  children  to  be  able  to  perceive  and  use  rhythm  of 
various  kinds.  One  of  the  instruments  of  expression  that  can  be  used  in  testing  and  developing  the 
rhythmic  sense  is  the  body,  and  for  such  little  children  this  is  particularly  desirable,  since  action,  or  move- 
ment, is  an  essential  characteristic  of  this  period  of  childhood.  Certain  automatic  movements  of  the  body, 
such  as  the  heart-beat  and  respiration,  are  already  rhythmic  and  controlled,  and  as  the  mind  gains  as- 
cendancy over  the  body,  other  movements  which  are  at  first  awkward  and  unrhythmic  become  controlled 
and  swing  along  in  regular  time. 

Music,  the  rhythmic  expression  in  tones  of  a  word  or  thought-picture,  can  assist  in  awakening  in  the 
children  an  appreciation  of  the  experience  portrayed  and  in  arousing  a  physical  response.  Through  re- 
peated association  of  the  music  and  the  movement  it  suggests,  the  experience  becomes  part  and  parcel 
of  the  children's  thinking,  they  gain  control  over  their  unruly  limbs  and  can  use  them  to  picture  forth 
instantly  the  thought  which  the  music  suggests  to  their  minds. 

Rhythm-work  in  the  kindergarten  has,  then,  a  much  more  far-reaching  aim  than  that  of  learning  to 
"mark  time,"  for  which  a  drum  is  a  quite  sufficient  instrument  of  accompaniment.  It  should  lead  the 
children  to  perceive  and  appreciate  rhythm  as  an  element  in  many  beautiful  things  ;  it  should  assist  them 
to  gain  such  control  of  their  bodies  that  they  can  use  rhythm.  The  attempts  to  make  active  response  to  a 
rhythmic  stimulus  will  increase  tenfold  their  powers  of  perception  and  appreciation.  It  is  possible  to  find 
among  the  works  of  musicians,  bits  of  music  which  strongly  suggest  certain   rhythmic  movements,  some 


of  which,  such  as  running,  are  familiar  to  all  children  ;  others  are  familiar  to  most  children.  These  rightly 
presented,  will  help  to  fire  the  imagination  of  the  listening  little  ones  and  will  give  the  necessary  stimulus 
to  start  their  naturally  active  bodies  into. response. 

Keeping  in  mind  that  the  development  of  control  and  appreciation  is  the  double  goal  toward  which 
every  rhythmic  e.xercise  should  lead,  we  will  find  that  kindergarten  rhythms  divide  themselves  into  two 
main  classes,  in  so  far  as  the  control  side  or  the  appreciation  side  is  emphasized. 

(I)  Control.  Certain  rhythmic  exercises,  such  as  walking  and  running,  are  already  thoroughly  apart 
of  the  kindergarten  child's  experience  and  about  all  the  the  teacher  will  wish  to  do  is  to  perfect  these 
movements,  for  the  sake  of  the  grace  that  such  command  of  the  body  gives  and  in  order  that  these  funda- 
mental movements  may  be  ready  for  instant  use  when  needed  in  more  complicated  rhythmic  exercises. 
Kindergarten  children  vary  greatly  in  bodily  co-ordination,  therefore  much  work  with  individuals  will  be 
needed.  Take,  as  an  example,  running;  the  order  of  procedure  with  this  kind  of  rhythm  might  be  as 
follows  :  (1)  Some  child  may  be  asked  to  run  round  and  round  the  room  and  after  a  moment,  the  pianist 
joins  in  with  music  in  the  same  tempo  as  that  which  the  child  is  using;  (2)  let  the  children  listen  to  the 
music  which  says  "Run,  run,  run";  (3)  let  them  try  to  run  just  as  the  music  tells  them  to;  (4)  when 
individuals  fail  to  do  so,  have  the  pianist  play  for  each  separately,  retarding  or  hastening  the  music  to 
match  the  natural  pace  of  the  runner.  The  child  will,  in  all  probability,  begin  to  feel  the  accord  between 
the  music  and  his  own  body  ;  (5)  where  this  appears  to  be  true,  the  music  may  gradually  come  to  normal 
tempo  and  the  chances  are  that  the  child  will  follow  the  tempo  of  the  music. 

In  this  book  sections  I  and  II  contain  music  for  marching,  skipping,  running,  hopping  and  jumping, 
designed  to  furnish  the  instrumental  accompaniment  which  will  assist  in  such  rhythmic  exercises  as  those 
just  described.     The  other  sections  deal  with  the  second  class  of  rhythms. 

(II)  Appreciation.  In  many  kindergartens  the  endeavor  to  have  children  gain  control  of  certain 
bodily  movements  has  been  over-emphasized  and  an  undue  proportion  of  time  and  effort  given  it  in  com- 
parison with  the  amount  spent  on  the  appreciation  side  of  the  rhythm  idea.  The  subtler  forms  of  rhythm 
about  us,  those  which  call  for  a  certain  poetic  appreciation  and  for  individuality  of  interpretation  rather 
than  uniformity,  are  deserving  of  the  best  endeavors  of  the  teacher  in  presentation  to  her  class.  These 
rhythms  are  dramatic  and  imaginative  in  character  and  the  music  accompanying  them  should  be  selected 
with  the  greatest  care  for  the  purpose  of  adding  color,  atmosphere,  to  the  experience.  Sometimes  teachers 
themselves  are  insensible  of  the  artistic  unity  which  can  exist  between  music  and  action.  It  is  a  regret- 
table fact  that  in  some  kindergartens  one  piece  of  "rag-time"  played  in  various  tempos  is  made  to  serve 
as  the  musical  setting  for"  flying  birds  "  and  "  swaying  trees  "and"  swinging  "or  any  of  a  dozen  rhythmic 
movements.  It  is  essential  with  such  rhythms  that  the  music  follow  the  mood  embodied  in  the  experience  ; 
thus,  swinging  music  must  have  a  long,  regular  sweep,  while  music  to  represent  a  bouncing  ball  must  be 
sharply  accented  and  decisive.  The  term  "picture  music"  might  well  be  used  to  describe  the  kind  of 
music  suitable  for  dramatic  rhythms. 

In  exercises  of  this  character  it  is  a  mistake  to  demand  of  the  children  an  exact  rhythmic  perform- 
ance. True  dramatic  action  must  be  a  spontaneous  expression  and  the  music  should  ser\'e  to  re-enforce, 
to  supplement,  the  partial  comprehension  existing  in  the  children's  minds.  Possibly  they  do  not  at  first 
realize  the  rhythmic  character  of  the  action  they  are  dramatizing,  but  the  music  suggests  and  reiterates 
the  rhythmic  beat,  and  with  each  repetition  the  impulse  of  the  children  toward  rhythmic  expression 
increases. 

In  presenting  rhythms  of  this  kind,  a  good  order  of  procedure  would  be  as  follows.  (1)  Bring  the 
real  experience  to  the  child's  observation  ;  for  example,  if  flying  birds  is  the  theme,  lead  the  children  to 
watch  real  birds  fly  :  (2)  recall  the  experience  and  ask  for  imitations  of  it:  (3)  play  music  which  is  intended 
to  sound  the  same  as  the  experience  looked:  (4)  encourage  the  children  to  represent  dramatically  while  the 
piano  tells  the  same  story.  Criticism  of  any  child's  performance  should  be  based  on  its  resemblance  or 
non-resemblance  to  the  original  experience,  not  on  the  degree  of  exactness  with  which  he  follows  the 
piano.  (5)  Repeat  frequently,  using  always  the  same  music  that  was  used  at  first.  The  association  between 
the  music  and  action  will  become  strong  and  each  repetition  will  tend  to  increase  the  mental  appreciation 
and  the  bodily  response  and  control  which  constitute  the  teacher's  aim  in  giving  the  exercise. 


Section  1 
MARCHING 

As  marching  is  one  of  the  simplest  forms  of  rhythmic  exercise  it  is  well  to  consider  how  it  can  be 
made  the  most  effective.  From  the  child's  standpoint  marching  seems  at  first  to  be  nothing  more  than 
walking  in  a  long  line  of  children,  the  piano  music  being  entirely  incidental.  If  the  child  has  a  fair  degree 
of  rhythmic  perception  he  soon  feels  like  making  some  bodily  response  to  the  music  and  does  so  by 
marching  a  little  more  perfectly  in  time  to  the  music.  Clapping  hands  on  the  accented  beats  while 
marching  further  stimulates  the  feeling  for  the  rhythm  and  satisfies  the  desire  to  be  doing  something  — 
especially  something  that  makes  a  noise. 

From  the  pianist's  point  of  view  the  problems  are  many.  First  of  all  suitable  marches  must  be  found 
which  shall  be  rhythmically  inspiring  but  which  must  not  be  too  heavy,  martial,  or  ' '  grown-up  "  sounding. 
We  believe  that  the  marches  given  in  this  book  are  very  fair  examples  of  the  kind  which  experience  has 
proved  to  be  the  best.  It  is  well  to  choose  marches  in  6-S  or  else -in  4-4  rhythm,  containing  many 
eighth  notes  so  that  the  music  will  be  bright  without  the  angularity  of  the  ordinary  easy  march  with  which 
we  are  so  often  confronted.  As  children's  steps  are  short  they  are  correspondingly  rapid  and  this  necessi- 
tates a  quick  tempo  for  the  march.  A  metronome  set  at  112  will  indicate  the  speed  at  which  most  children 
will  easily  march.  The  pianist  should  commit  to  memory  the  marches  she  wishes  to  use  so  that  she  may 
be  free  to  watch  the  children  and  the  teacher  and  be  able  to  adapt  her  playing  to  their  movements.  In- 
deed, too  much  stress  can  hardly  be  laid  upon  the  desirability  of  committing  to  memory  the  music  used 
in  the  kindergarten. 

A  good  accent  is  very  important  but  inexperienced  players  often  fail  to  realize  that  one  of  the  most 
important  elements  in  accentuation  is  the  subduing  of  the  unimportant  notes.  If  the  unaccented  beats  are 
played  lightly  and  the  accents  are  given  with  a  bright,  decisive  touch  the  rhythm  will  prove  very  inspiring 
to  the  quick  light  steps  of  the  little  ones. 


Section  II 
RUNNING;  JUMPING;  HOPPING;  SKIPPING 

When  most  of  the  children  have  grasped  the  rhythmic  idea  suf^ciently  to  march  correctly  the  exer- 
cise of  the  circle  marching  may  well  be  varied  by  the  movements  here  given. 

It  may  be  suggested  to  the  children  that  they  run  lightly  on  tiptoe  with  short  steps  or  that  they  run 
with  a  long  free  stride  as  they  would  in  running  to  meet  father. 

As  jumping  is  a  very  vigorous  exercise  it  should  be  used  for  short  periods  only  and  the  children 
should  come  down  on  the  ball  of  the  foot  and  not  on  the  heel. 

Hopping,  first  on  one  foot  and  then  on  the  other,  is  another  vigorous  exercise  but  good  if  used  with 
discretion. 

Skipping  is  the  "  hippity-hop  "  of  our  childhood  and  may  be  used  with  considerable  freedom. 


Section  III 
NATURE  RHYTHMS 

In  this  class  of  rhythms  care  should  be  taken  not  to  give  the  movement  until  the  children  have  en- 
deavored to  express  their  own  idea  of  the  way  such  things  should  be  represented.  A  little  story  or  descrip- 
tion of  the  scene  should  be  given  with  each  and  can  easily  be  varied  to  suit  the  season  and  the  class  of 
children  under  consideration. 

The  Running  Brook"  may  picture  a  little  stream  dancing  over  the  pebbles  in  the  sunshine  and  the 
quiet  "pastorale"  which  forms  the  second  part  may  represent  the  same  brook  as  it  passes  through  the 
shaded  wood  and  flows  quietly  and  smoothly  over  moss-covered  stones. 

The  swaying  of  trees  in  the  wind  is  a  movement  of  the  body  with  arms  raised  high  ;  the  music  should 
be  slow  and  only  one  movement  of  the  body  to  the  measure. 


Flying  birds  may  be  expressed  by  arm  movements  only,  imitating  the  flight  of  birds,  but  the  effect 
is  more  graphic  and  natural  if  the  arm  movement  is  combined  with  running  with  a  short  step  on  each  beat ; 
music  in  ?4  time  ;  arm  movements  will  be  up  on  first  beat  of  one  measure  and  down  on  first  beat  of  next 
measure. 

"  Robins  hopping  on  the  lawn  "  is  a  fine  exercise  in  imagination  and  quickness  in  response  to  the 
music.  The  children  representing  the  robins  stand  inside  the  circle  and  when  the  music  begins  run  a  few 
short  rapid  steps,  stopping  abruptly  when  the  music  stops.  The  player  should  come  to  a  complete  hSlt  on 
an  accented  beat  and  pause  long  enough  to  decidedly  break  the  rhythm.  The  children  run  as  before  when 
the  music  begins  again. 

Section  IV 
SPORTS 

The  exercises  in  this  group  make  a  demand  upon  the  imagination  to  which  the  children  quickly  re- 
spond. The  ball  playing  requires  some  manual  dexterity  if  real  balls  are  used.  However,  if  the  children 
merely  pretend  to  use  balls  even  the  younger  ones  can  take  part  in  the  exercise  and  can  prepare  their 
muscles  for  the  co-ordination  necessary  when  real  balls  are  used.  When  using  real  balls,  the  exercise 
"bounce,  catch,  toss,  catch  "  will  probably  be  too  hard  for  the  younger  children  but  they  can,  at  least, 
do  the  plain  bounding  of  the  ball  and  the  rolling  across  the  circle. 

For  the  swinging  movement  the  children  take  position  with  one  foot  forward  and  the  arms  raised  as 
if  actually  pushing  a  swing.  There  is  one  movement  of  the  body  to  each  measure  ;  pushing  forward  at  the 
first  measure  and  swaying  back  to  position  at  the  next  and  so  on. 

In  skating  the  feet  make  a  shoving  motion  as  in  actual  skating.  The  children  may  skate  singly  or  in 
pairs  crossing  hands. 

Section  V 
MISCELLANEOUS 

In  this  group  imagination  and  response  to  rhythm  are  the  dominant  characteristics  rather  than  vigor- 
ous bodily  exercise. 

After  a  story  of  fairies  has  been  told  the  children  will  enjoy  the  light  tiptoe  running  while  the  "Will- 
o'-the-Wisp"  or  "A  Frolic"  are  played,  and  they  will  enter  with  spirit  into  the  delightful  mystery  of 
the  tricksy,  wonder-working  brownies  while  the  pianist  plays  the  "  Moorish  Dance  "  or  the  "  Ballade." 

It  is  not  desirable  that  the  children  should  attempt  to  keep  strict  rhythm  while  imitating  the  picking 
of  flowers  or  fruit  but  the  music  designated  for  that  purpose  conveys  the  idea  of  leisurely  strolling  through 
a  garden  and  will  form  a  good  accompaniment  for  the  exercise. 

In  the  game  '  Follow  the  Leader"  the  children  march  in  a  circle  imitating  the  movements  of  the 
teacher  leading  them.  The  pianist  uses  a  march  as  a  basis  and  quickly  changes  to  other  strains  as  needed. 
A  great  variety  of  motions  maybe  used  in  this  game  and  care  should  be  taken  to  alternate  the  vigorous 
movements  of  Section  II  with  graceful  hand  and  arm  movements  and  hand  clapping. 

An  experienced  kindergartner  will  readily  perceive  that  many  of  the  selections  given  in  this  book  for 
specific  purposes  would  be  available  for  other  forms  of  activity.  For  instance,  a  swinging  rhythm  is  equally 
suitable  for  rocking,  rowing,  swinging,  and  reaping,  but  it  is  wise  to  use  a  different  strain  of  music  for  each 
of  these  rhythms  as  mixed  associations  about  a  single  piece  of  music  tend  to  confuse  a  little  child's  vague 
sense  of  artistic  unity. 
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(  Jumping  lightly  on  ball  of  the  foot) 


Edited  by  Hans  Lichter 
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The  Tarantella  is  a  rapid  Neapolitan  dance, principally  in  triplets.  The  time  should  he  counted  Xwa  (triplets) In  a  har.  The  young- pupil 
may  be  amused  to  learn  that  the  name  is  derived  from  tarantula,because  the  dance  \vas  thoug:ht  to  be  a  remedy  agrainst  the  supposed 
poisonous  bit f  i)f  the  spider  bearing;  that  name. -Mind  the  repeats The  key  relationship  should  be  explained  to  the  pupil. 
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THE    LITTLE    SKIPPER 
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HOPPING   HARKY 

vHop  with  right  and  left  foot,  alternately) 
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GAILY    SKIPPING 
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WHISPERING   LEAVES 

(Children  stand  ■with  upraised  arms  and  s-way  bodies;  one  movement  to  each  measure.) 
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THE    RUNNING    BROOK 
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FLYING    BIRDS 


(Children  run  in  circle  six  steps  to  the  measure  arms  extended  alternately  up  motion  on  first 
accent  with,  down  motion  on  next  accent  and  so  on.) 
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SWAYING    BRANCHES 
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ON    THE    WING 

(imitate  flying  birds) 
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ROBINS   ON    THE   LAWN 


(a  free  exercise.  Part  of  the  children  represent  the  robins  and  standing  inside  the  circle  run  a  few 
short  rapid  steps  stopping  abruptly  with  the  music.  The  pianist  should  stop  on  some  strong  accent  and 
after  a  brief  pause  continue  as  before.) 
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OFF    FOR    THE    HUNT! 


(In  galloping,  the  right  foot  is   always  in  the  lead  with  a  step  on  each  accent.        The  left  touches 
the  floor  an  instant  afterwards.) 
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Animated,  with  vigor  (J.=  iie) 
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38  GOLDEN    SPURS 

To  be  used  for  high  stepping  horses- 
(Heads  very  erect.  Lift  e^ch  foot  high  and  quickly  with  bent  knee,  two  steps  to  the  measure.) 
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*o  HORSE     AND    DRIVER 

The  children  form  in  pairs.     The  one  representing  the  horse  holds  a  handkerchief  in  each    hand 
which  the  driver  uses  as   reins.) 
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SWING    SONG 
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ROLLING    THE    BALL 


(children  sit  on   the  floor.     A  large  ball  is  rolled  across  the  circle  once  in  each  measure.     Adapt 
tempo  to  circumstances.) 
Edited  by  Hans  Lichter  BERNHARD  WOLFF 

Allegretto  con  moto 

•i 


PIANO 


^ 


1 — -ir-*- 


^m 


W-i- 


U 


^^ 


^ 


cresc. 


I 


i 

— ^s — 


^ 


-r      w 


V  i     y 


i      y  {      y 


^S 


m 


m 


m 


^ 


^ 


^=^=i-^-^ 


■^ 


^^f-^ 


&i^L 


±^ 


F 


j^ 


7^^. 


mf 


i 


^ 


s 


^^^^-^ 


^^=^ 


I^Z^ 


m 


$ 


^ 


m 


m 


^H^f^^^^h^ 


"f-^ 


^=^ 


V  y   Ky   V 


-^f-^ 


-w 


cresc. 


wf 


^ 


vi 


^f¥=^ 


^^ 


8       13        4 


S 


"1—5- 


^^ 


-^^^^ 


Copyright  MCMIV  by  Oliver  Ditson  Company 


59 


^^f#^ 


3      13        2 


-^-^ 


=^^ 


r>. 


^  f  y  i     T- 


1   1  i     1 


ff 


ff 


1    y    \       7 


60 


SKATING 


EMIL  OTTO 


Moderato 


PIANO 


Copyright    MCMXII    by  Oliver  Siteon  Company 
Internatioaai  Copyri^lit  Secured 


MINUET 


61 
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BROWNIES    SECRET 


(Sugg-est  mystery.  Advance  on  tiptoe  one  step  to  the  measure,  but  with  body  bent  forward  from  the 
hips.   Hands,  alternately  at  each  step,  point  straig-ht  ahead.) 
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Allegro  con  briofJ  =  io4) 
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FREDERICK  A.WILLIAMS 
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To   Miss  Eva  L. Chandler 

CRADLE    SONG 


Andante  un  poco  allegretto 


ANNA  B.GREEN 
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THE     CHIMES 

(Pulling  bell  ropes.    Little  bells  in  first  section.  Big  bells  in  second  section.    Use  hands  alternately.) 


Allegro  moderate 
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CARL  C.MULLER 
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('For  free  motions  of  anj'  kind. ) 


STEFAN    ESIPOFF 
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IN     THE     GARDEN 

(Children  wander  picking  flowers.) 
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Slow  Waltz  time 
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FOLLOW    THE    LEADER 


(Can  also  be  used  for  hammering.') 


ARNOLDO  SARTORIO 
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SONG    OF    THE    MILLWHEEL 

(Rotary  motion,  as  in  wheels.) 
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Allegro  moderate 


PIANO 


4 3_ 


4 &+— ^^ ^ 


1 


^ 


p  sotto  voce 


^ 


m 


5E^ 


W^ 


^t=S 


•^ 


r 


i 


^1     ^       ^    ^      ^       *r 


*siJ* 


ff 


lg 


^ 


=s^ 


5ij 


"T~» 


'S^- 


=/ 


^ 


5     4     3     2        12 


3z 


marcato 


I  s  1 


1      a    3 


4         3 


2  15 3  '^  4         3 


^f 


m 


^^ 


f 


w 


5      5                i         5          ^\              4  ^3  3      5        4         ^^ 

12  3        2  i 2      113        2  2 

4- 


i» 


i 


^ 


ri 


p 


^mm 


^ 


^s^^g 


g 


W^ 


A  3     4      5 

4 1    1  -2. 


3     4 
4  1      1 


1^ 


4''5 


4         5     4  5  4     4     5    4^-- 

1         11  1  ,         1      I      1     1       3 

r4- 


5 


I 


cresc. 


^^ 


3 


t^ 


f 


w  w 


5 


3 


* » T» V 


*   *  •t         :ff       ^: 


1  r 

4  4 


Copyright   MDCCCXOIV  by  Oliver  Ditson   Company 


I 


Boston  Public  Library 
Central  Library,  Copley  Square 

Division  of 
Reference  and  Research  Services 

Music  Department 


The  Date  Due  Card  in  the  pocket  indi- 
cates the  date  on  or  before  which  this 
book  should  be  returned  to  the  Library. 

Please  do  not  remove  cards  from  this 
pocket. 


BOSTON  PUBLIC  LIBRARY 


III 
3  9999  04655  063  6 


UtG27  1912 


■^nn.;^.-*^ 


^'^:r 


'-f^  f' 


i^X\- 


^^VS' 


,N^*-      '  '     '■ 


/  "Yv 


^■■^ 


*:*>iA:*;  *■ 


,.^- 


r..^^    :-'M 


